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A few notes on the score:

The score has no rests or ties. This is mostly because the sustain pedal should be held nearly
constantly and changed only when necessary. This will allow sonorities to accumulate and bleed into
each other. With few exceptions, pedal changes have not been marked in the score so that the
performer may take the resonance of a given piano and performance space into account.

In the rhythmic dimension, the score is a hybrid between traditional and spatial notation. The
appearance of the score, with its note-heads often floating between stems, should not be understood as
an ad libitum indication or an invitation for rubato. On the confrary, each note-head has been placed
in a precise rthythmic position relative to other notes. It is hoped that by clearing out excessive and
visually cumbersome subdivision and tuplet markings, the performer will be able to apprehend the
organic curvature of each gesture more intuitively. However, the indicated durations should be
executed as accurately as possible.

Except in the case of immediate repetition, or where otherwise indicated, a note-head with no
accidental is natural.
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sprightly!
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hold this chord
(over the pedal change)

- > >
). = [ J
7 } {I-
. = | | | Y
— — Ly L —
_ A
ff change pedal
| |
\_ | N |—|3/—1_
) = —_— = » \ -
%v“ - o o
f - p mp /
.,,Z ﬁ - ﬁ! //
- p - -
i mp S o
mf
/—
I S e 7 = -
0 he he - be | N 5-¢" - 1 b
7 = = 1 T s  ——
(£ o o o o
[Y)
mp P pPp Pp
mp - -
P PP
[
w31
| b7 : KL
be 2he o S T et e e
{)i \V L) I : I — !_bf.
7 .

N




)

QQS’U:»
.

N

|
|
|

¢ '<f oo
[
).
plummeting!
| m |
9 ' .

mp

increasingly agitated...

| "
| | e, be 2, =
_A‘Q y %QQ o
%yn > II Iﬂc'ﬁ hal Y
| |_3P_| LA IJ
- - mp | >
)te / -
4 e
S mf ff




3 . |/> I N
I s T4 H . PRI A /
-— = = - . P = /
ff—— H_— f ff/
; ; > > >>>> | > b be
R -

- | 3 ] ]
- Y b— - S
#- : o bo 'p\:\‘ - b 'Q be o
- et & - } . E E;
>mf f >mf
. L . !f):
7" e
-

then forcefully!

! { - : ':" b {‘1 \\\
M —
[y -
o b I? b b | | ;
',': @ | - : L : ~———
‘> p——— R '1;%"'7“ I o |[% 'p I
— ° S — - - 51%'7
Tremolo wildly among the pitches. Each new pitch is added <Hf
. . fo the texture unfil the end of the fremolo. The duration of the
like gusts of\wmd fremolo is indicated by the length of the three stripes. 'h— 3— hold pedal into the next system..
| |
| | // |r)l| | b' b' Ir) !| | 'r) [ ] | | |
/// IU- » & & IU. P IZ ..
Q) / > =
ff ff
mf ———fp mf H=p | i mp oo ——
T~
O be b — b —— = l 48 s to 48
= Y J 1/ |'V\ | Ih - \\ [J] & il & htl T
e h 1 N\ e e ——
ff ﬁsﬁ - -
mf g — - > - ;bi_
ff mf e # r?ﬁ

... and continue fo hold pedal throughout this stormy section
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